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ducer; s = screenwriter. 


Anderegg, Michael 

Anderegg, Michael. ““Hitchcock’s The Paradine 
Case and Filmic Unpleasure.” 26:4, Summer 
1987: 49-66. 

This essay argues that The Paradine Case rep- 
resents a thoroughly unpleasureable text in its 
concern for viewer expectations. Male impotence 
and female ambiguity merge with a lack of clo- 
sure and “false” happy resolution to deny viewer 
pleasure, and so place the film in its position of 
canonical marginality. 


Anderson, Christopher 

Anderson, Christopher. “Jesse James, the Bour- 
geoise Bandit: The Transformation of a Popular 
Hero.” 26:1, Fall 1986: 43-64. 

The True Story of Jesse James is a film about 
the process of telling James stories and about the 
transformation of James as a cultural figure. It 
is both a parody of previous James films and a 
revisionist critique of them. 


Authorship 


Donaldson, Peter. “Oliver, Hamlet, and Freud.” 
26:4, Summer 1987: 22-48. 


Saxton, Christine. “The Collective Voice as Cul- 
tural Voice.” 26:1, Fall 1986: 19-80. 


Bates, Robin 


Bates, Robin. “Fiery Speech in a World of Shad- 
ows: Rosebud’s Influence on Early Audiences.” 
26:2, Winter 1987: 3-26. 

Although many critics no longer take it seri- 
ously, the Rosebud search in Citizen Kane pro- 
vided a means for liberal male viewers in 1941 
to confront and come to terms with their major 
political, aesthetic, and psychological anxieties. 
To reconstrict Citizen Kane’s initial reception is 
to increase our admiration for this complexity. 


Black, David Alan 


Black, David Alan. “Cinematic Realism and the 
Phonographic Analogy.” 26:2, Winter 1987: 39- 
50 


By bringing a synchronic extrapolation of cer- 
tain properties of cinema and the phonograph 
into contact with a diachronic survey of their 
institutional behavior as realist instruments, this 


essay seeks to contribute to an understanding of 
the realist imperative that precedes and governs 
the popular receptions of these and other media. 
Budd, Mike 

Budd, Mike. “The National Board of Review and 
the Early Art Cinema in New York: The Cabinet 
of Dr. Caligari as Affirmative Culture.” 26:1, Fall 
1986: 3-18. 

The critical reception of The Cabinet of Dr. 
Caligari in New York in 1921 was a significant 
occasion in the development of an American art 
cinema. The critical discourse and social status 
of the National Board of Review, economic 
changes in the film industry, and larger contra- 
dictions of Progressivism helped determine the 
historical moment. 


Cabinett des Dr. Caligari, das f(d. Robert 
Wiene 1919 GE) 

Budd, Mike. “The National Board of Review and 
the Early Art Cinema in New York: The Cabinet 
of Dr. Caligari as Affirmative Culture.” 26:1, Fall 
1986: 3-18. 


Citizen Kane f(d. Orson Welles 1941 USA) 
Bates, Robin. “Fiery Speech in a World of Shad- 
ows: Rosebud’s Influence on Early Audiences.” 
26:2, Winter 1987: 3-26. 


Day After, The f(p. ABC Television 1983 USA) 


Waller, Gregory A. “Re-placing The Day After.” 
26:3, Spring 1987: 3-20. 


Donaldson, Peter 
Donaldson, Peter. “Olivier, Hamlet, and Freud.” 
26:4, Summer 1987: 22-48. 

This essay presents a psychobiographical ac- 
count of Laurence Olivier’s Hamlet. The author 
appeals to the director's memoirs and contem- 
porary theoretical contributions to the theory of 
narcissism, while both reviewing passive Oedipal 
and narcissistic issues in Olivier’s early years and 
providing a new close reading for the film. 


Eastwood, Clint d 


Holmlund, Christine. “Sexuality and Power in 
Male Doppelganger Cinema: The Case of Clint 
Eastwood's Tightrope.” 26:1, Fall 1986: 31-42. 
Feminist Criticism 

Heung, Marina. “What's the Matter with Sara 
Jane?: Daughters and Mothers in Douglas Sirk’s 
Imitation of Life.” 26:3, Spring 1987. 21-43. 
Holmlund, Christine. “Sexuality and Power in 
Male Doppelganger Cinema: The Case of Clint 
Eastwood's Tightrope.” 26:1, Fa'l 1986: 31-42. 
Leibman, Nina 

Leibman, Nina C. “Sexual Misdemeanor/Psy- 
choanalytic Felony.” 26:2, Winter 1987: 27-38. 
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sure and “false” happy resolution to deny viewer 
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Although many critics no longer take it seri- 
ously, the Rosebud search in Citizen Kane pro- 
vided a means for liberal male viewers in 1941 
to confront and come to terms with their major 
political, aesthetic, and psychological anxieties. 
To reconstrict Citizen Kane’s initial reception is 
to increase our admiration for this complexity. 


Black, David Alan 
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Phonographic Analogy.” 26:2, Winter 1987: 39- 
50 


By bringing a synchronic extrapolation of cer- 
tain properties of cinema and the phonograph 
into contact with a diachronic survey of their 
institutional behavior as realist instruments, this 


essay seeks to contribute to an understanding of 
the realist imperative that precedes and governs 
the popular receptions of these and other media. 
Budd, Mike 

Budd, Mike. “The National Board of Review and 
the Early Art Cinema in New York: The Cabinet 
of Dr. Caligari as Affirmative Culture.” 26:1, Fall 
1986: 3-18. 

The critical reception of The Cabinet of Dr. 
Caligari in New York in 1921 was a significant 
occasion in the development of an American art 
cinema. The critical discourse and social status 
of the National Board of Review, economic 
changes in the film industry, and larger contra- 
dictions of Progressivism helped determine the 
historical moment. 


Cabinett des Dr. Caligari, das f(d. Robert 
Wiene 1919 GE) 

Budd, Mike. “The National Board of Review and 
the Early Art Cinema in New York: The Cabinet 
of Dr. Caligari as Affirmative Culture.” 26:1, Fall 
1986: 3-18. 


Citizen Kane f(d. Orson Welles 1941 USA) 
Bates, Robin. “Fiery Speech in a World of Shad- 
ows: Rosebud’s Influence on Early Audiences.” 
26:2, Winter 1987: 3-26. 


Day After, The f(p. ABC Television 1983 USA) 


Waller, Gregory A. “Re-placing The Day After.” 
26:3, Spring 1987: 3-20. 


Donaldson, Peter 
Donaldson, Peter. “Olivier, Hamlet, and Freud.” 
26:4, Summer 1987: 22-48. 

This essay presents a psychobiographical ac- 
count of Laurence Olivier’s Hamlet. The author 
appeals to the director's memoirs and contem- 
porary theoretical contributions to the theory of 
narcissism, while both reviewing passive Oedipal 
and narcissistic issues in Olivier’s early years and 
providing a new close reading for the film. 


Eastwood, Clint d 


Holmlund, Christine. “Sexuality and Power in 
Male Doppelganger Cinema: The Case of Clint 
Eastwood's Tightrope.” 26:1, Fall 1986: 31-42. 
Feminist Criticism 

Heung, Marina. “What's the Matter with Sara 
Jane?: Daughters and Mothers in Douglas Sirk’s 
Imitation of Life.” 26:3, Spring 1987. 21-43. 
Holmlund, Christine. “Sexuality and Power in 
Male Doppelganger Cinema: The Case of Clint 
Eastwood's Tightrope.” 26:1, Fa'l 1986: 31-42. 
Leibman, Nina 

Leibman, Nina C. “Sexual Misdemeanor/Psy- 
choanalytic Felony.” 26:2, Winter 1987: 27-38. 
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Fraser, Peter 
Fraser, Peter. “The Musical Mode: Putting on 
The Red Shoes.” 26:3, Spring 1987: 44-54. 
This essay makes a distinction between cine- 
matic modes and genres and attempts to redefine 
the musical by use of a non-typical musical text. 
Michael Powell and Emeric Pressburger’s The 
Red Shoes. 


Gaines, Jane 


Gaines, Jane. “Scar of Shame: Skin Color and 
Caste in Black Silent Melodrama.” 26:4, Summer 
1987: 3-21. 

This essay uses Scar of Shame, a silent film 
with an all-black cast, to consider the way in 
which melodrama addresses the disenfranchised. 
In addition, the film is situated in the race and 
class context of urban America in 1927 in an 
attempt to theorize the black spectator in history. 


Hamlet f(d. Laurence Olivier 1948 GB) 


Donaldson, Peter. “Olivier, Hamlet, and Freud.” 
26:4, Summer 1987: 22-48. 


Heung, Marina. 


Heung, Marina. “What’s the Matter with Sara 
Jane?: Daughters and Mothers in Douglas Sirk’s 
Imitation of Life.” 26:3, Spring 1987: 21-43. 

An analysis of this film in terms of the inter- 
section of issues of race, class, and gender yields 
an understanding of how the woman’s film ex- 
presses ideologies about issues as diverse as wom- 
an’s work and woman's suffering, mother-daugh- 
ter relationships, bonding between black and 
white women, and the possibility of women’s 
resistance to the social order. 


Hitchcock, Alfred d. 


Anderegg, Michael. “Hitchcock’s The Paradine 
Case and Filmic Unpleasure.” 26:4, Summer 
1987: 49-66. 


Holmiund, Christine 


Holmlund, Christine. “Sexuality and Power in 
Male Doppelganger Cinema: The Case of Clint 
Eastwood's Tightrope.” 26:1, Fall 1986: 31-42. 

Why is Clint Eastwood's 1984 film, Tightrope, 
popular despite —- even because of — the fact 
that it splinters Eastwood’s macho image? The 
answer lies in its combination of the ambiguities 
of male doppelganger cinema with the soft un- 
derbelly of Eastwood's star persona, and our own 
ambivalences toward the way sexuality, gender, 
and power are aligned today. 


Imitation of Life f(d. Douglas Sirk 1958 USA) 


Heung, Marina. “What's the Matter with Sara 
Jane?: Daughters and Mothers in Douglas Sirk’s 
Imitation of Life.” 26:3, Spring 1987: 21-48. 


Leibman, Nina 
Leibman, Nina C. “Sexual Misdemeanor/Psy- 
choanalytic Felony.” 26:2, Winter 1987: 27-38. 
This essay focuses on the distorted appropri- 
ation of Freudian theory in Hollywood's films 
dealing with female mental illness. The examples 
of A Streetcar Named Desire, Splendor in the 
Grass, and Lilith show Hollywood claiming the 
etiology of neurosis in sexual expression rather 
than the Freudian model of sexual repression. 


Lilith f(d. Robert Rosen 1964 USA) 

Leibman, Nina C. “Sexual Misdemeanor/Psy- 
choanalytic Felony.” 26:2, Winter 1987: 27-38. 
Melodrama 


Gaines, Jane. “Scar of Shame: Skin Color and 
Caste in Black Silent Melodrama.” 26:4, Summer 
1987: 3-21. 


Heung, Marina. “What's the Matter with Sara 
Jane?: Daughters and Mothers in Douglas Sirk’s 
Imitation of Life.” 26:3, Spring 1987: 21-43. 
Musicals 

Fraser, Peter. “The Musical Mode: Putting on 
The Red Shoes.” 26:3, Spring 1987: 44-54. 
Olivier, Laurence d. 

Donaldson, Peter. “Olivier, Hamlet, and Freud.” 
26:4, Summer 1987: 22-48. 

Paradine Case, The f(d. Alfred Hitchcock 1947 
USA) 

Anderegg, Michael. “Hitchcock’s The Paradine 
Case and Filmic Unpleasure.” 26:4, Summer 
1987: 49-66. 

Psychoanalytic Criticism 

Anderegg, Michael. “Hitchcock’s The Paradine 
Case and Filmic Unpleasure.” 26:4, Summer 
1987: 49-66. 


Donaldson, Peter. “Olivier, Hamlet, and Freud.” 
26:4, Summer 1987: 22-48. 


Holmlund, Christine. “Sexuality and Power in 
Male Doppelganger Cinema: The Case of Clint 
Eastwood's Tightrope.” 26:1, Fall 1986: 31-42. 


Leibman, Nina C. “Sexual Misdemeanor/Psy- 
choanalytic Felony.” 26:2, Winter 1987: 27-38. 
Red Shoes, The f(d. Michael Powell and Emeric 
Pressburger 1948 GB) 
Fraser, Peter. “The Musical Mode: Putting on 
The Red Shoes.” 26:3, Spring 1987: 44-54. 
Saxton, Christine 
Saxton, Christine. “The Collective Voice as Cul- 
tural Voice.” 26:1, Fall 1986: 19-30. 

This article examines the film author as social 
function. It argues that in film the author emerges 
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from a juncture of multiple codes and practices, 
manitesting itself as a voice that is at once col- 
lective and cultural. 


Scar of Shame f(p. Colored Players of Phila- 
delphia 1927 USA) 

Gaines, Jane. “Scar of Shame: Skin Color and 
Caste in Black Silent Melodrama.” 26:4, Summer 
1987: 3-21. 


Sirk, Douglas d. 

Heung, Marina. “What’s the Matter with Sara 
Jane?: Daughters and Mothers in Douglas Sirk’s 
Imitation of Life.” 26:3, Spring 1987: 21-43. 


Saxton, Christine. “The Collective Voice as Cul- 
tural Voice.” 26:1, Fall 1986: 19-30. 


Society and Film 


Anderson, Christopher. “Jesse James, the Bour- 
geois Bandit: The Transformation of a Popular 
Hero.” 26:1, Fall 1986: 43-64. 


Budd, Mike. “The National Board of Review and 
the Early Art Cinema in New York: The Cabinet 
of Dr. Caligari as Affirmative Culture.” 26:1, Fall 
1986: 3-18. 


Saxton, Christine. “The Collective Voice as Cul- 
tural Voice.” 26:1, Fall 1986: 19-30. 


Waller, Gregory A. “Re-placing The Day After.” 
26:3, Spring 1987: 3-20. 


Spectatorship 

Anderegg, Michael. ““Hitchcock’s The Paradine 
Case and Filmic Unpleasure.” 26:4, Summer 
1987: 49-66. 


Bates, Robin. “Fiery Speech in a World of Shad- 
ows: Rosebud’s Influence on Early Audiences.” 
26:2, Winter 1987: 3-26. 


Gaines, Jane. “Scar of Shame: Skin Color and 
Caste in Black Silent Melodrama.” 26:4, Summer 
1987: 3-21 


Splendor in the Grass f(d. Elia Kazan 1961 
USA) 


Leibman, Nina C. “Sexual Misdemeanor/Psy- 
choanalytic Felony.” 26:2, Winter 1987: 27-38. 


Streetcar Named Desire, A f(d. Elia Kazan 
1951 USA) 

Leibman, Nina C. “Sexual Misdemeanor/Psy- 
choanalytic Felony.” 26:2, Winter 1987: 27-38. 


Television 


Waller, Gregory A. “Re-placing The Day After.” 
26:3, Spring 1987: 3-20. 


Theory 

Black, David Alan. “Cinematic Realism and the 
Phonographic Analogy.” 26:2, Winter 1987: 39- 
50. 


Saxton, Christine. “The Collective Voice as Cul- 
tural Voice.” 26:1, Fall 1986: 19-30. 


Tightrope f(d. Clint Eastwood 1984 USA) 
Holmlund, Christine. “Sexuality and Power in 
Male Doppelganger Cinema: The Case of Clint 
Eastwood’s Tightrope.” 26:1, Fall 1986: 31-42. 


True Story of Jesse James, The f(d. Nicholas 
Ray 1957 USA) 

Anderson, Christopher. “Jesse James, the Bour- 
geois Bandit: The Transformation of a Popular 
Hero.” 26:1, Fall 1986: 43-64. 

Waller, Gregory A. 

Waller, Gregory A. “Re-placing The Day After.” 
26:3, Spring 1987: 3-20. 

This essay examines The Day After as made- 
for-tv movie and “special” event and discusses 
it in relation to two genres: the social problem 
telefilm and the story of a future nuclear war. 
Following the tracing of genre(s) in The Day 
After in this manner leads across media and into 
history and raises certain questions about the 
complex workings of contemporary American 
popular genres. 


Westerns 
Anderson, Christopher. “Jesse James, the Bour- 


geois Bandit: The Transformation of a Popular 
Hero.” 26:1, Fall 1986: 43-64. 


Written on the Wind f(d. Douglas Sirk 1956 
USA) 

Saxton, Christine. ““The Collective Voice as Cul- 
tural Voice.” 26:1, Fall 1986: 19-30. 
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